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Translation

Telerama / French webzine & magazine / 2001

Websites selection

The avant-garde space, the one of the websites which have a click ahead, thanks to their 
creators who have turn them into real pieces of art.

(...)

Blackeyed
Before entering, her dark eye stares at you. On her website, Jimmy Owenns (this is the 
pseudonym of this young female artist) exhibits a lot of herself. Self-portraits, a diary made 
of photographs and animations, very intimate poems... Blackeyed is a dark website but very 
beautiful.
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eNarrative Spotlight 2 / ENarrative / Mark Bernstein / 2001

[...] Mark Bernstein: Just before it went on hiatus, the Danish design portal Kaliber10000 
singled out Jimmy Owenns’ jimmyowenns.com as its feature selection. One of her interactive 
videos, Peau Nue has been haunting me lately. I can’t make up my mind, my opinion of this 
keeps waffling. I’d be interested in yours.

Leishman: My first instinct was, Okay, yeah, I see actionscripted random clips as we roll over, 
what do we see? So the more we roll over and explore the more me see the full set of imagery 
what seems to be a young lady (the artist herself we take) getting out of a shower and get 
dressed, again and again on an eternal loop.
Some of the imagery is definitely sexualized; porno black strips covering the windows of the 
soul, nipples, breasts, wet hair falling down her back. To be honest my first response was a 
feeling of dread as I see another female artist use her own body as subject matter and even 
thru the greenish tone it still looks nice oh no...
I begin my age old rant In all art where the content is the somewhat-naked body of the artist... 
well, THAT gets me annoyed, always has, using yourself (and beautifying it at that). Ladies 
please we must have something more to say about this world we exist in and about ourselves 
But maybe this is because she’s female and I compare her processes to mine.
But on my second viewing (on a PC, my first was on my Mac at work) the loops were faster and 
the overall tone seemed to change, less about the individual images and more a meta image, 
the overall psychological tone of the situation as I composite all that I see, the blacked out 
strips over her eyes become a more prominent feature, the speed of the loops almost bleach 
out standard images an we begin to see the new ones- more black in white images seemingly 
cut from a different scene altogether, headless torso lying on her back, someone kissing? (Did 
I see that or want to see that?), so now I feel something, some emotion, something more 
than watching loops of a semi naked body. The narrative as I begin to see it, veers between 
the shower scene after a one night stand, post-coital she washes and goes, or a innocent early 
rise after a sleep with or without the company of a loved one (the bathroom seems to be hers, 
clothes folded away on a shelf). Then perhaps itâs a twisted tale of feeling prostituted within 
your own home by someone you love.
I must admit with the porno black strips and the looping metaphor, my mind has latched onto 
the first or the third scenario. Single white female doomed and caught in the eternal one night 
intimacy (perhaps ironically within a long term relationship) and there is something sinister 
and sad in that thought.

Mark Bernstein: What about technique and visual style? In many ways, your work is 
tremendously distant from Owenn’s. You draw, she photographs. You’re about continuous 
action, she does montage and collage. You use a lot of color, she’s always tonal. Yet I sense 
some resonance, somewhere.

Leishman: It is technically tight, and the layout and navigation are pretty sophisticated. I look 
around on the site, discover poetry and a cyberbook that seems to exactly mimic a scrapbook. 
It was curiously nostalgic (the old faded paper, the serif font....) I did like the journal/diary. 
The animating polaroids were a surprise, and I can appreciate the time and dedication that 
it takes. [...] Having thought about Peau Nue again, or should I say more about Peau Nue, I 
think the sinister overtones, in relation to female sexuality, the unhealthy but femme-fatale 
mode that females find themselves in, is something I am very interested in. However, my 
way of communicating my ideas tends to be wrapped into abstract fictional scenarios, mixing 
and chopping up imagery to form dreamlike and fairytale-like worlds. Jimmy Owenns uses 
voyeuristic CCTV reality in this case. Real bodies, real clothes and a real environment, herself.
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